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: “The | INTERPRETER: ‘That ae ee ie English translating it on ‘the spor 
: director of talks” and educational talks. 


ic (interpretation): 7 We use the word “educational” i in preference 
“cultural”: we make a distinction. 


. Mr. CHAMBERS: What vee ye mean, in » Enalish, is more cultural than 
educational? : 
Mr Cine: That | is Hen The director ooo tot in “radio and in 
levision. He is a regional man; he is connected with the two French networks, 
io and television. There are program organizers under him who work either 
in television or radio. Some of them ay va ° on 1 Jabour aie others 
business, and so forth. 
Meo (CHAMBERS: For each of these programs you a ve: a a producer, pres- — ee 
umably? _ : oo 


| to 


Mi RTER: For och program there is a , producer. ] . . 
Mr HAMBERS: And you have a unit superv isit e producer? . 
aa Tn Montreal and Toronto | we 2 have \ ue fee producers, - 
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Mr. Pustmell or + Me. ‘Carter { S agree that the person ievelved oo choses hose 


. commentators « or ‘sponsors to make ‘it known to him that he should come and 
- oe eee oS, . . . .& }8}§}§=§=—__CCl 


: wish to have what? _ _ 
Cnterpretasion): iT wish | to have Mago before t the committee _ 
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— ; eee Ne Smith, ce aaa on ele ihe testimony i find ~ 
Y bably some of my rather Hever, remarks da not look as well in Bent as 
_ might sound— : _ . 
Ss: iT: ee South): ‘We all suffer from that. : 
NE! LL? I was going to sayy Tr am certain of eas but death 


saan (Calvary South): “That is your. covet ] Ose 
The CHAIRMAN: That is a fair observation. Dr. Fairfield? . | 
RFIELD: lam rather interested - in the statement that Mr. Beainor : 
mat they have to find out the impact of programs in order to carry 


stil is some confusion about this. The thing : 
nth basis, from commercial research — 
nly the total ie of coe 


_to pore Peete | is 5 the field of oe: br 
id give the nation the full re of its ees of good, 


Lee of Piroadcasting ee fren society. the ones : 7 
ical impact of various types of spectacles on adult _ 


paye 
ats ; dividuals of differing degrees of emotional and intellec- 
al velopment that compose a nation. This type of study and investiga- _ 


eee ‘Bushee . _ 
oaks misunderstood something. It seemed ts me, 


_Ye searches that they do. The 7 those SUEVEyS from : amerel - 


on ch dren, on the literate and A illiterate, indeed on the a 


sently been started by the C.B.C. through its bureau of audience 
se serene rout ae es been obtained bat those - 
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Mr. Raper ‘But, Mr. Chaiman, whats is the use of the research depart- 
ment in western Canada where you have a captive audience in Regina, Winni- 
_ Dee, Saskatoo: 1 and so on. The nee yon a Aes eornincreia) nes bee are 


asa | on tlie Goa of t y. Temes | in The ‘ception area e tthe 
‘his is laid down by the engineering people as reception area A, 
rea B and ae area 2 fe yeu ee the: ee data 


ge, 1 do have. a panel idea. ‘It iy, ay ee Tased on eine noe at all. 
e es as there any other a ar Fairfield. If HOG , Mr. 


: e which I have 1 a 


i (Calgary ee “At an ‘ee mesti 


oint, was unsatisfactory. We had objectives placed before © 
wi E the ia was Sa to achieve. Mr. 

asked you whether or 
whether quantitative « or ee were in 

. ‘Then IT ‘sug- 


whether | or “not your programs were "reaching poe 
: . i realize that 
ee. on research within es loeieaon of its own 
ur answer was no, at in those areas such as Toronto 


First of all, am s 


the evidence, we carried on an interesting exchange which, 


ie Genes (Calgary South): If he would, ‘ would} like Mr. Bushnell to 
= submit any other surveys he may make. 
_ The Caarmman: That is agreeable to the uae, . 
— - _ Mr. BusHNELL: Again, Iam caught by the fact that thee survey y organiza 
tions simply say to us, “This is. confidential information”. If that— 
MM. Smrra (Calgary South): We have their report here. ee 
_ a Mr. BUSHNELL: I know. According to our agreement with these peouie: we 
| +are not allowed to do that. 1 will ‘£0 back ‘ape = them if they have ay 
_ objection. — 
| The Cusco Would 5 you like to reas that into the evilence, Mr. ‘Smith? 
Mr. Smrri (Calgary South): I would like to ask, Mr. eee if it is 
D to obtain oe if Mr. Bushnell would ae — 


id Ne have aa gone, as a mater: ft 
ments of advertising agencies. I am not going to name it, at 
ee one that has more ponte: in a Tesearch nee : 


ed on coverage, a ee he feentioned that. prior Ae. the ee a 
the Haris, | the audience research cere | had conducted 


sidering PYavae the same ape on ‘surve} y 
, nt in 1 northern Manitoba. 


from ‘the Ge : 


_. ing to keen away fre 1: 
Me JOHNSON M 


"BROADCASTING. oF — oe aa 


When we Heke an | example. we are pot rpekine | a trial out of its a is just 
an allusion to a fact. Let us distinguish between facts and personalities. I 
oo asked just now, what are the criteria on which we are to base Onmele a _ 
— arrive at what we know as ratings? - 
| The CHAIRMAN: Mr. Johnson, you ‘want to speak to a point of aide 
| Mr. JOUNSON: ‘Still speaking on this point of order, T just learned oni 
I my ee here that eae names of the omnes for Jast year are alteady 

Bs : us year’s. 
he point ms 


We are going oo. a god eee Aefcugh this colnmnittee 
before the house prorogues. I should like to put in a report _ 
ommittee this Session. I | asked for the Se | oF each ARE 


y L ask in rel i od 1 hs atec 
ou ced for chem otherwise? Were 2 they done Gee 


aynes and others. But at et mom r 
is —if T may put it 1 


irman. Surely in these oe ‘years you must hae peda eoneened pee 
oy our competitive position has been? You say you have relied on 
ynes; yet, on the other hand, you have developed a fairly large 
sarch organ ation to take over part of the respor ibility that this one © 

id pr ne ve oy rT he does as a fair a sti -—perhaps a 


ee ee have "abe in he ho a 1d we feel ae _ 
eae we are cee ele we are hg 


a t ae pat ‘this “following general question: “The CBC. iene 


work: ‘some SS 


are research services themseh 


_ on . for western ee e 


ake chew ok a 
aonnetes for us to 
: to appreciate good music, 
‘Mr. ‘BRASSARD (Lapointe) 
in a to the English pro; 
. on the English channels t what w 
Me -PAIRFTELD ‘Mr. Trainor s 


_ department. I know he said bef : 
- Haynes have their set-ups, but surely 
_Yesearchers; and they are not losin: 
_ ment. Yet the information : sO 
_ where you have a captive 

greed deal on these comme! 


to run your | own: service? 
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ya: committee was S ehateed with the Tepensibility o of finding an answer, 
aa after ‘surveying the people who cused this service, and the advertising 
_ agencies and the broadcasters and trying to decide on some one service 
_ which would meet the need of all three | groups, they worked on this—and 
remember this was a committee | made up of broadcasters, advertisers, and 
: advertising agencies—they came up with a ‘quite extensive: report which . 
_ oe turned in to the ‘Canadian oo Fesearch fone ane the 


ae Would it be just a umerical type of sated? _ 


-TRAINOR: No, not necessarily; it. would mean getting into. ail the 
not just the counting of noses. Al these people operating now just 
noses of the people who have their sets on. The ae sece: - 
$: know just as badly as we do what the effect is _ 
Mr. FAIRFIELD: How do you measure the impact of programs in oe 
where they have no other programs to watch, if you are depending | 
n these as which vous — that we ors audience iS 


oes audience Se for propre and ibe is in a very. jointed : 
diol number (Of homes Aoeied 5 is in the Se of 18, 000. 


Appreci ation: well, T can fell: you “gnother | way | that we 
oe need a research organiaton at all tO tell us. If we 


. RB: et a clear up something with Mr ‘Chambers? 
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THE FOLLOWING IS THE TEXT OF THAT PART. OF THE 
_ COMMITTEE'S PROCEEDINGS POND UCTED IN _ 
THE ‘FRENCH LANGUAGE . 


"ON TROUVERA CLDESSOUS LE TEXTE DE. LA PARTIE DES ‘DELIBERATIONS 
7 bu con QUI SEST T DEROULEE EN see 


(Page No. 206) 


de céans? a OF: si Proniplet que ie ditection 8 rest empressée ds. s' ’excuser on 


ter sur les circonstances qui ont entouré la mise en ondes de Vémission. 
L enquéte est terminée. Elle a été trés poussée et elle établit nettement que Je o 
ontrol normal des émissions a fait détant en oes cireonstance. _ 


1 vérité, on a 1 péché par unpridece a par i = impréyoyance.. La sbeence de 
perviseurs, le déplacement du directeur de la production, le surcroit 
: ae ouee par le Tetablissement fe Vhoraire avant 1 ja a reve la prepa: 


eu recours a un tevie que déienat asia Radio-Canada, ‘sans: s eereter 
ureusement a ‘se demander a quel oe ce texte aes convenir a la 

ine s fecponeabie trés tours retormbe erorenent sur “ceux qui ayant 
sion de surveiller la production. Cette surveillance aurait di ‘étre trés 
errée sur toutes les phases d'une émission aussi délicate, du fait de son inspi- 
ration et du grand événement avec lequel elle eoincidait, du fait aussi de son - 
cot ‘prévu. Lun des responsables a pourtant attendu a la toute derniére 
_ minute pour réagir bien qu'il ait eu jui-méme des doutes sérieux gees A Pop 
: partanie de donner suite a la production. . 
_ $i Yon s’ ‘arréte au “produit fini’, il faut convenir qu on na ancunanient 
réussi 4 donner a Vémission Porientation, l’atmosphére et le climat appropriés. 
ertaines scénes d’un caractére religieux et relevant de la vie de charité de 
a eouvile auraient ‘pu, os une a ee faire Mince aux 


tai ains fables Gaaca at le 2 
uation, il ne faut pas se le ceacher, était difficile. TT aurait fallu ks : 
pour assurer la mise en scéne, prévoir le découpage, repenser le 
Vauteur en fonction de la journée du 3 mai. Pris dans Vengrenage — 
on me la vue a geste ee a See a ces artisans. Me n’a 


_ que Yon os elle 
poner la ré 6 itio 


iére générale des Scours Grises, de rendre ses excuses publiques et d’en- 
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Nore: ‘Text of ae Proceedings recorded i in the French language aurea. 
immediately following this day’s Evidence. 

REMARQUE: Le texte des témoignages recueillis en francais fouce im- 

_ =meédiatement a la suite La ee rend des blast beaie das de la 

_ séance Paujourd het _ . oo 
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_ ‘Torsnax, June 9, 1959. 
4 a.m, — 


‘The Cxarmean: Gentlemen, we have : a quorum, 


ae Ces: We are > going to diseases the “proposed ecenda of which 
ve will all have copies. But before we do so, I feel it only fair for Mr. 
: MacDonald, the opuais of the board of directors, to put on record a letter 


g Corp ation): The letter is tated today, June oO. 

ear Mr. O'Connor:  . - 
Following is a progress en on the questions raised. in committee 
ch the C.B.C. is supplying answers: _ 

Ans ers: to the following questions have ven prepared i in writing 
and delivered to you in 75 copies: 


by Mr. Simpson and Mr. Fisher May 15. 
i ‘Total c. B, c. 728 by location, requested by Mr. “McGrath 


©) ‘Trend mabe of quantitative ee in competitive television 
markets, requested by Mr. A. R. Smith June 4. 
ample questionnaires Heed py aoe research “requested : 
ye Fairfield June a 4 


‘the illowing questions: . 
he functions of c. B.C. information services, , requested by Mr. _ 


fur ber of producers at Wencouver, Winnives, Halitex ond 
va in relation to (es of ee ee by Mr. : 


ee (Secretary, Board of Directors, Canadian » Broad _ 


(a) Inform. tion in connection with television coverage, requested _ ; : 


was asked, 1 ‘think, by M 
property owned and rente 
asked by Mr. baste anc 
of programs i ne : 
atime. That - 


oe But, of cours 


. 2 this committee. — 
_ the CHAIRMAS 


le is ee ee 
ming—General; the second - 


ay gO 
Inddenee ‘this draft has ‘been made 
Si cee of this ommittee. If th 


agenda. 


, conclude present examination on research. Is that = 


a Fr me Dec Then @) P 
“ness, (b) Provincial eS and 


: think if you would sat 
‘Mr. BUSHNELL: We would eV 
‘The CHAIRMAN: Is “cr agt ee 
Agreed. _ 
es Cuarman: ‘Part a ve Hj 


there, oo  . 
Mr. Se ee | Mr 
Bushnell whether he would consider ane 
which directly affects finance? - 
Mr. Bussnexy: I am sorry. ; 
Mr. SMITH (Celgcry South): Ons a fe s structure? 


mination on the Yat 
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Mr. Bunraett- ih flauon to what? 

Mr. Smiru (Calgary Sor th): The published rates “of the corporation, in 
relation to radio and television, advertising media, sales message—where would 
_ they go; which por tion? de sh might Bince” x somewhere and we lew 
let it go at that. a . 2 

Mr. BUSHNELL: Yes, I adie : prefer not to— 

Mr. SMITH (Calgary South) Right | 

The Cuarrman: Is part “D7 Finance epecabie? 

Mr. Taytor: Mr. Chairman, with respect to item S nner Finance, “could 
we e not also have the B.B.C. ineluded? 

The Cuamman: The BBC? 
a . TAyior: The comparison with US. and Canadian. _ 
The CuHarrmMan: If that evidence available. is it, Mr. ‘Bushnell? 
- Mr. BUSHNELL: Yes, the annual statements of the BB. C. are available; 
they are published. The annual statements of the Australian ‘Degades ne 
- commission are published and available. _ 
‘The CHAIRMAN: Do you think that infor matio oe be. worth while? 
- TAYLOR: Yes.. r am referring to a “newsp OT article, which indicates 


| The CHamoray: Is it agreeable that we e pl in the British Broadcasting 
Coxporation gisol _ 
Me PICKERSGILL: 1 think, ifs we do fat, we ought 


_ The Seale Yo ou mean, the Australian? a _ 


tne - am sure, for I 
: _ ‘The Cc AIRMAN: AN right; we will just put in - 
ee BUSHEL I ay say. ae ae i may not be able to supply them : 


t is ot —_7 onder 7 one : iza 
lysis of organization charts and examination’ as 46 
2 aie eee and. divisions | are fully | 


or five years: oy Receuline po! 1 
notional policy within the ee ne Possible {eaitation of person- - 
_ (e) Safeguards against recruitment exclusively of certain types _ 
es; {f) Review of ‘rade union contracts and P sibility ¢ e “feather- 


a quest on on ae ee or : oreomene hey have with the: union 
8 ave Miran in my neue and I believe it will be ay - 


w2 Your mean, ade: the e industrial relations type of contract? . 
Inder Review of trade union contracts. 


Me ‘MAance : Cone ie Coutroler of Monagement + Planning and Deuelon- 
_ a ment): a far i as the unions are eoestnets ee contracts are oe and 


Mr. JOHNSON: Organization. 

The CHAIRMAN: And under the general oreanization. : 

Mr. McInrosH: Could we ask this by — under Gene 
zation—I mean, individually? 

The CHal IRMAN T ae not hear you, 


of the pee nes q Teaned to Pe ‘about “individuals? 
- _The ee = we are ee an : | to eke ee 


The ces i We cou ce that with the ‘equnlestional charts. 


CB. .C. stations in the geographic periphery of the country into the great 
Gelgae Torte: I see it is not here, so it must come under Promotional. 


‘Send that question in d we will have it included 


location of sales personnel; (b) qualification and experience of sales personnel; 
te) record of performance of commercial organization of past sites years. 
ae there | any other questions you want on sales, gentlemen? 


oo De - you mean, are = hey od hove or bal boys? _ 
I judge the thir 


Sa you i aye é the ao gos you think on this committee: : 
ressure. men | to vey give you a 5 Semcastestor of our 


: ae we ee — him sell Mr. — 


ing of our session. 
Lo agree with you, Mr. Pickersgilt 
That is: ee Section 4 ot a. 7, : Public rela- 
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‘Mr. Macquannie: I was interested. in the movement of personnel from 


omewhere. You 2 mean, how to get out of the ‘bush league into the major 
: t under ‘Promotional bolic; Lae can bing it up at 


v, " Commerdel organization | ‘section 2 on part “EY (a) pomber and : 


ees Me scdeaee would you care to elaborate on (e) just 


king of the committee is, how much 
sales are lnereosié in oe district where ee have sales” a - 


1 Panact ial you right now - whether ‘or not we ‘have 


Mr. Busunett: os M 


The ‘CHAIRMAN: | 
vent : 
"Agreed. 

‘The CHAIRMAN: ‘Then 
tions, oe Pury poses | 


As at agreeabl 


he L Cra ‘Wo id Von 
vene they pave oo on the 


Mr. ‘Husuxen: 4 
ZT am very happy 
permission to inc > an 
ae Seni oe oS rs 


Me. TaeLon: TI 


‘The Cuamrom. 
on pes ad ae : 


few r hours, or eae, a to dig out, and 1 di 


What I have | in 1m nind 
sentence: -  . 
The federal cabinet min ter 


: nee at that time. Mie 4 
aS McGratH: Mr. Chi 


Mr. Pome What jem i 0 
construction? of 

The Cu IRMAN: 
Hone 


tou 8. What | is in polation me 
ee we are back to oe 3. 


Mr. ee Me. Loe its : 
item 3 all the rest of this should be co: 
CoC tal | 7 


The CHamMAN: This is 
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‘The c. B. t. "does aut fave enough money ‘| pay a acee pool of latent 
talent living wages while in training. If the corporation were to aim at new 
faces simply for variety’s sake, the financial awards to the artists, performers 
and writers, would be spread so thin that there would be no incentive ee them 
to achieve competence or stav in Canada. 
__ Also, if an artist earns too little as an artist to support Himself, then he © 
must develop another means of earning a living. This means that his C.B.C. 
york can be done only on a part-time basis and becomes. dependent upon 
his being freed from his other work at a time suitable to our program needs. _ 
readily be understood that we could not maintain our pee quality 
with spare-time performers and writers. _ 
‘Recently one of our Winnipeg producers completa hat his sitemapt to 
roduce a drama series there was frustrated because he could not locate enough 
oO ie right type of actors who could leave er main jobs at ne same time to 


1c alternative to the present C.B. Cc. Ae y (gould be employ. more 
ers: and lower ve incomes of the more proficient. This de-grading 
. n already insecure profession, 


een aoe in a 


MAN : Mr. Borin had a. question oie _ : 
. Mr. ‘Chairman, I would ike to ae my questions i in 1 French, : So 


a Poasor eierorerition): Me Chateae my J fest question i is as < follows: / 
for us to insist too much on this matter of the repetitive appear- . 
actors on television because we are not allowed to mention names, but 
: thing we must say is that when there is the Teletheatre on the French — 
die of the C. a we see the same artists ee hack ae - 


le gene upon. ae 
point I think Mr. Dorion interjected “why”? 


(Interp tation ): | a wanted to ak is abe net due to he Le 
in allowing young artists to flourish t their talents? oo 
ereR: The answer of Mr. Ouimet ia “cA the oe — 
age . ~~. : 


ld ‘undoubtedly bred down the highly es: standards that we - 


ie eee i ion dram. 
e fie the ance da, but T 1 wish to Point € 
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five or six gears be ahd for nee ‘million. Ae our I 
irrespective of the fact that there may hav bee 


_ -Mr. Fortin: If you have ee the C. B. soins 
men will publish thet oo 


Mr. ae I ie so ee . 


onc! speaking compatrio 
' ee mgs. 


Mr. JennIncs: ‘Where the husband i is a a producer a and the 
or vice versa? — 

Mr. McCieave: That is right. 
Mr. Jennincs: Let me think 
cases—I do not know—but I can find out. 
_ Me. McCLEave: Further to that, it is a 2 point, = [think oft v rery 


the a pectormiecad | . 
Mr. Jennrves: He is the man Se cast te 3 show. 
Mr. McCurave: He chooses the s star? | 


public criticien? 
ee JENNINGS: | = do not know of a case > wh 


the soe. 
_M:. Jeunes: That is ee Se 
Mr. Jonnson: Does that imply he reads the text over and decic 

is going to provide a certain text? - 
Mr. JENNINGS: Yes. 

_ Mr. Jounson: Is there not any ace ication with the 
know what is the name: in Montreal the: ve - | it bureau. 
Mr. JENNINGS: The casting buream, 


producer ee the casting bakers ond he - cri 

Mr. JEennNInes: The casting bureau, ; 
ment designed to organize the availability 
rar the abilities whe artists nay? lla cer 


ee 


the eae reales “he script “He nue te once! I g i 
his own mind. Then, with the assistance of the asting ‘burea 
and photographs and descriptions of artists’ capabilities and so 
for the best tga for the Foles he Valdes in his ind. 
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Ma JOHNSON: Does that t imply that ie _sernt bureau has” ees. read 


- - this script? 


_ MM. JENNINGS: Yes  - a 

_ Mr. Jonson: And approved of it? 
| Mr. Jennrncs: Yes. 

Mr, Joxnson: Before it gets to the producer? 
Mr. Jennines: Y. - oe 
4 Mr. Lisi Can ce producer te oa a text? 


: Quite eankly, at ‘mes we have, not been too. eos hone . 
dt is » Something that is es aout | ‘ ae us to control. I 


ae orporation agrees that: any person ‘having eo thovky to oe 
ae ervices a ater who Somancs or meee ay i : 


- that under Perso 
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AFTERNOON SESSION 


“Tossoax, 3 dete 9, 1959. 
3.45 Be. 


BAN: We Daye a quorum, “ladies and gentlemen. ve ee 


f aeausice ne he sudition’ service "of the cB. C2 _ 
OUIMET: ail depends, Mr. Chairman, on whether they are ook 
a oF Tbs aoe Se are newcomers. oe they are newcomers, they 

roe, if they want to 
, alil vith the Union des 


oe ND _Mr. cremblay, once again, , please—_ 2 
PRETER? There is a ‘supplementary question. - 


IRMAN: I realize that. But, once | again, fe we are talking — 
Set New artists from Fran 


eT: a the: case a obs new re detoitcy .  . 
LAY: 1 would like to know from Mr. Ouimet ae he 3 means s by 


oe ing you is he 
rs ar oe am “not, ‘of course, 


Oo eas “Terrors? tt is - difficult fo Se to: his, cretion 


‘0 to speak, on a closed aban . would 
the air to judge whether he was apt to be given the work involved. . 
it 7 thay one this further, Mr. ‘Chairman: before we can 
sen from the aie 


nee, or some ies — 


fter Lee we iene faye | to } define ee is meant iy an nie - 


oe se of Ral ‘M 3 Dumo: 
Me. Gerard see and Bernard Hog 
_ Eetour 
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Mr. ‘TayLor: On No. Aa 
‘The CHAIRMAN: We are through vrith No. 4; I am ‘sorry. What is your : 
- auction? 
Me. TAYLOR: r was just wondeane if audience research showed a repetitive . 
performer as being highly desirable, whether the C. oe c. would drop that 
performer merely to introduce a new format? — 
Mr, JENNINGS: If our research showed a program was going successfully - 
 -—[ think I said something like this this morine we would not drop it ie 
the sake of a new format. 
. ‘Mr. ‘TAYLor: In other words, that star would not get 0 on for ; a : good length 
of ti ne? 
et ee I think we ‘ey to get the » most mileage possible out of the 
pie who have the most appeal. | | 
‘Mr, BELL (Carleton): I would ‘ebiect it: you. 1 dropped 1 Perey, Saltzman, 
‘The CHAIRMAN: No. 6, Films—French and English. — 


_ Mr. Shira (Calgary South): Mr. Bushnell, may i recall abe a 
we discussed during the examination on the question of Canadian content— 
the n mber of American films that were being imported? — oO have yeference, 
course, to the Fowler Commission on this. i believe Moe stated that the 
number was being continually reduced. . 

Would you be able, at this point, to give us. any Gndivation as ‘to ohat that 


niage a I would be age: » know. es how much it has oe. 


Ss, ‘where you may. have a , merchandise « or a Tate ia is ook ton 
e od might be interested 0 know as to. 
a s pee isa : substantial probit: 
from time to time—those who are interested in 1 radio and tole 
vis! f “you oceasionally earry out a series of programs—having made 
thes ur hases—which have been generally unacceptable. ‘We have the. 
nstance where you paid a substantial sum of money to an English distributor 
yanl | film which has not been weed As this a serious ees 


ee I Abin the ‘extent is very eal May 7 a natine 

method by” which we acquire quite a lot of our film? In buying 
usually buy in quantity. We have been offered—as you, I am sure, | 
fans raries: of MGs _ and one ee that eyo a pe 


gt 

te 40 ‘that had won Bo eotead awards at one ‘ime or 

‘or had been regarded as pictures of great merit. 
t me go i to percentages. I should think that out of the 750 there 

is probably 40 per ce t that are a little above average; there is another 40 

per cent that are fair, and there is about 20 per cent that are not very much > 

Sea and we eee Be pather ashamed to show ther. ‘retead of buying such 

1TH (Calgary South): ‘What percentage » was : that? 


1 am { telidag of doctientaries, films | 
— late are ay on Or ‘Goes pur 


. electronic bane which probably : 
_ brains: — 


why He want this iniorbation.” 
| The: CHAIRMAN: Mr. ‘Tremblay, ca Ou giv 
information| is wanted? We are getting tot th point ne 
- nore another oe Me water ous of Maa oe _ 


3 is beonace 1 wish to know ‘tow many aie ve. 
those fields which I said a few moments ago. 


Mr. Busuneu.: Mr. Chairman, may I ma e an o 
think, is appropriate? _ 


The a Yes, Mr. ak 


oe tae to retain a a very. te stalisteat de 
of oo coming in joa and eye just 


aS ay oe us ee ee ae 
Mrz Busnvent: T do not think we have : do 


- any information you “want. 
_The CuairMan: ‘There i is no sug gestion from th oe 


an “ingividuer’s sro Beell 1 do not ‘think ‘the taxpayer 
fo pay, Ee ie a 


are > enti itled fa say ae is just sion pers 
The eee Yo ou said that, did y 


Visgee of Canwons 
_ The CHAIRMAN: I realize that . 
Mr. Tre BLAY: And I sit as 
the reason why I put my question 
know, and to ‘now asa eed of i 


wee berehally acicae ¢ or siausties 
_of the C.B.C. operations. If we go. bey: 4 5 
_ that, there ought to be a good reason for doing Si 
_ think, a fairly accurate idea of the numbe 

each week. I think the C.B.C., no doubt, has 
domestic and foreign fllms. = 
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the CuaIRMaN: ‘Does anybody else wish to seek on it?) 

. Mr. Mcintosu: Just to keep the record straight: did I understand Mr. 
Bushnell to say that their statistical staff is just there to give us information? _ 
. _ Mr. BusHnet: No, not just to give you information. Mr. Mcintosh, I am © 
/ not trying to pin it down to you, or to this committee; but I think you 

_ fecognize the fact questions are asked in parliament. Questions are asked by 
a wide variety of people. We have to have this statistical information. It is _ 
not just for you, and ’'m sorry if I created that impression; but I did say this, 
we have to keep a dot of People Gong a Jot of work to provide a 
generally. 

Mr. Mcinrosu: Aer more ian. say, any other crown corporation? 
Mr. BUSHNELL: A cannot answer that because I have never been present 
at an inquiry of another crown corporation. I do not know what questions 

you ask, or what information they have to provide. 

Mr. McIntosn: ee sysien of bookkeeping | is the normal system of book- 


a. keeping? 
This has nothing to do with hos 


“Mr. BUSHNELL: TT ceeening. _ 
Mr. CHAMBERS: On the point of order, obviously a member of parliament. : 
. as such, representing his constituents has a Tight to obtain that information. 
_. The Cuamman: I realize that. : 
oe M -, CHAMBERS: However, there must be some : limitation on oe ‘Sone 
_ member might want to know how many pencils there are in the store room _ 
_ of the C.B.Cc. I do think to answer that question it is obviously going to . 
_ require a lot of work, and I think the committee might have some explanation _ 


s to. why this: information is required before the ‘committee ee on the 


Y wonder if Mr. ‘Tremblay would net be willing ce let us know in what 
way this information will help us in forming our report? _ 
: NM Bett (Geren): On a | ee of order, lee suggest there is s one 


eC oat r tae any Snformation we receive from the C. B. c “should 
be only information which is for the purpose of enabling us to prepare a 
ales poe Therefore, T aes on is ae eae it must be decided . 


[obey ean assure us ‘that he proposes hat, ‘ccbsecuentiy, some 
Teport wit deal with this lek and aS is alors to oe end, 


oe pod | turn down: be fequedt. 
| Mr. Je OHNSON: , think we should doe: up this discussion, and 1 propose 


“The point of onier is iene this is require. or not. 
Et - Just to clear up a possible misinference that was drawn, 
th a jas been overly cooperative with us. 

The Cuam nw: Mr. ‘Tremblay, again, feeling we pulse oF the + committee 
_ here, would yo L ke to try again? 

_—sMrr. TREMBLAY (Interpretation): Mr. Ghsirman, I want to be quite eraneay 
_ understood. Th t is why ul am speaking in oo because, like Mr. Ouimet, I 


: : _ Canada, the film programs ‘that 
_ oe: ae films: = the CBC. 


- The INTERPRET TER: ‘The next 
1958 and 1959, 


in. hee particular film ‘inser 
what — Tean. oo 


ae a ae 


- three or four years. _ 


‘The INTERPRET oR: 


Mr. ee q want the. nam 


Me. Oucver: This, i am afraid 
i w sue have to check. | 


The eg The next. quan 
question: Which body or organizati . 
recent French network strike of 1 
regarding films which were put 
Mr. Ourmer: In this pat 
duties—because we happened to 
and his staff were responsible fo 


The Sees 2 should | 
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buy {eon the distibuter we make it : Nery eae bis hin that we aoe s very. 
well that 20 per cent of them may never be used. Therefore, we beat him 
down in price. So whether it is a loss” or not, I do not know. 


Mr, Sirs (Calgary South): I rea ize the problem you have. Nevertheless, 
you do not recover, of course, and you cannot recover the cost of errors which 
are a matter of choice. May I ask Mr. Jennings, perhap , this question: in ~ 
the case of the one I mentioned, the Mantovani series that has not been 
brought on the air, that was purchased some time ‘3g, representing a oene / 
$150,000, but has not been used? - 


Mr. BUSHNELL: Let me answer. ‘that bese the Mantovani series is 

g that I would think would be used eventually; I think every one 

them will be used eventually. Tt is the feature film packages 1 am 
tal ing about, of which 20 per cent are “turkeys”. 

Mr. Jounson: Do I understand that Mr. Ouimet will provide us with 

i 3 ‘names ” ak or firms: who have sold films to the C.B. C.? I 

Mr. eee dealt with this 


on Jom eou: on diferent | companies and fete = CB. = 


- The Vice CHAIRMAN (Mr. Flynn): May 1 suggest that this 
pout We ae a. as me one gee a Mr. why bley 


meee aie is easier in you . get 
: p CHAIRMAN: Just the amount, ‘. _ . : SS os 


‘Mr. Jonxson: 1 dedendond § your point of ree o 
ae uy a CHAIRMAN: I did ‘Bot put z a Reet of order. 


. oe io ae 
N: You eould not be satisfied with: vecting: it - two years, 
: you? : 


: JAN : Three years, possibly? There i is a lot of evidence that these 
] people a are - going to have to give us. 


S we ee a Mr. 


+ coming too ex 


The Vice Cee That is : 


: you would ‘know ‘thereby. how mu 
helped. That would be sufficier 
- ‘Mr. Joawson: 1 put the qu 
of believe we could call i quits. 
. AIRMA : Are Mhere ay 2 Ji 


Me. aah (Catgry South): - It 
_Mr. Gumone: * Th 


"series. This peetire series is in : French. ara d English 
half hour programs, featuring the we 
orchestra, pee th oat There was not any 

glish network for i: th 
have placed it « on n the French network. We 
On the English | network, and ae contract 


given. program is = in : otase and 
kept of these. This does not onl apply, : 
ke costumes, stock ‘settings and 80 
There is one exception, and that is w i €O 
where the storage of this material over a period of a 
ensive to keep be Then a ‘becomes ‘mor 
it down and reuse the parts in of! st construction. — 
_ Mr. Cuampens: Is the peley | in regard to furnit 
/ tions to ay or fo Tent? _ 


Mer. McGratu: On costames 
: for Peter Grimes—it is a very, 
. . al this. Joke after tbe producto 


Me Giese. ee the 
because 1 made a check of 
material has been put i 
Mr. BELL (Ca 

2 Mr. BUSHNELL: 
sO that when the con 
itself properly. - 
_ Mr. MeGrari: 

my last Choke 1 


ment ‘of a niny skilled crafi ts § 
The CHareMAn: Can 


maker yet he = left to or ‘i 
Mr. Jounson: Is he s 
Mr. GILMorE: z wo : 
The Cuataaan: 


igure of $191 million ‘ ‘hich is aes of th $42 m 
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too, that the corporation has had some difficulty in retaining its talent because 
of competitive features. I suggest that recruitment of new talent must be on 
your minds to a very substantial degree today. 
I would like to have Mr. Jennings’ view as to what action, if any, other 
than increasing the salaries, is taken in an effort to retain a greater percentage 
of the people who are there being trained and who by and large become 
a oy substantial export to other markets abroad, a regrettable export. 
‘Mr. Jennies: I would say as to the last part of your question that it is 
not so much a question of it becoming an export, it is becoming more of a two- 
Mée A flow, swhere Canadian alate EO ane take oe ae in the nd gay 


for the season, ana then return. 
_ We have noticed in the last four or five years it is not so much an export : 
as people going back and forth. And as to recruitment of new talent, I think 
_ mest Thursday we will be able to give you a set of figures through which we 
eee. seowing. ie ue age of artists used every month, and those artists who 


Me Sects (Calgary South): ‘That would be very ¢ useful. I viewed not long 
. age one of your own programs, an interview with a number of Canadians now — 
- performing in Britain. Some expressed the attitude that the public of Canada 
«that it is not sufficient to obtain Canadian talent in Canada, — that was 
_ what promoted my question. Are you that far behind? 
Mr. Jennines: I think I said in connection with new tglent this morning © 
t at we do have to be prepared to give a certain body of experienced talent 
- ough work to justify their staying in Canada and to make a living at it. At 
_ ‘the same time we are faced with the problem of bringing in new talent. _ 
Vir. Smith, I do not know what program you saw, where people were 
_: mplaining that they could not make a living in Canadian radio, but I think 
that New York, London, Montreal or Toronto—in all the big entertainment 
 gentres—you will find there is a fringe of performers who do not find it 
_ possible to make a living at their profession. It is quite surprising. I cannot 
recall the figures offhand now, but about 8 or 9 months ago I saw the average 
_ earnings of members of the artists association in New York, and it was quite 
i Ghee ingly low. 
‘The middle people earned a reasonable living, apg the ‘top people earned 
_ avoy mod living; les the Pottom pee ae scratched the Bae 


A hot the ‘oie. You ould then say hat we ‘cannst pect: that the Cc. B. c. 
purely by providing apprenticeship for actors or actress 
3 ipse them to America in quite large volume? © : 
~The CHAIRMAN: That is right. Are there any other questions? 
we KucHerepa: If there are people who feel it is difficult to get into 
SS ‘tel ision or radio, what method of encouragement does the C.B.C. give to 
ne’ talent in the way of amateur shows and things of that md? : 
___- Mr. Jewnrnes: We just had a series called Talent Caravan, where a c B. Cc. 
_ ereanstion: team toured the country from coast to coast, putting on weekly 
half hour programs. ue vied ec eake aa hee oe on a half hour eae 
vision show. — 

> Me KuctmerA: "Was it in the form of an | amateur show? 


_ as JeNNING : ‘Yes, it was, 
- : _Mr. KucHERera: Is there BBY | other method employed ie encourage new 
“21409 8—4 


3 may find that we _ 
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Mr. Jennrncs: We always give ‘auditions to new talent Wwe ha 


PE oe for a auaHOus, and | if ve talent has seen we are con= 


- Mr. use: Perhaps I ‘might add a itor. briefly. Over the years, 
had a type of program called Singing Stars of Tomorrow. It was an idea that ee 
came to us, it was a combination of ideas and it came from an agency to our 
producers, and we put it together. I think that of the number of people who _ 
were winners in that contest, a very large percentage of them have gone on to 
achieve international fame. That sort of thing has been going on the English : 
and French networks, and we have always have some form or some kind of 
program for the introduction of new talent. I do not know that you would 
necessarily call it amateur talent. They might be people who had performed  -. 
in a high school auditorium or at garden parties, and that sort of thing, and 
who had a certain amount of experience. They would come along to us and 
be auditioned, and if we found hen to be suitable, at the first eproray 
we would use them. © : 

Qur job is to find new talent, acd one of the. things i is that we ust ao not 
have enough talent scouts out looking for new 2 But we know 1 
country is full of it. _ 

Mr. Jounson: Still on. the cable of new talent, 1 shat Adore: st 

question to Mr. Ouimet. After auditioning new talent or prospective ne 
talent, does every candidate get an answer cither from the cast 2 bur 
from the organizations we are referring to? oo 

Mr. Ourmet: They normally do. Of those who appear before she: auditio 
boards, ‘some can be automatically rejected. I think it is part of our Tespo Ssi= 
bility to tell them they are wasting their time. Others will show promise and 
are encouraged. Those who are cea! talented we 2 try to a in on our - 
programs as soon as we can. 

Mr. Jounson: Do they get an answer very soon, or ‘does it depend ¢ 
each case? I mean, is there a fixed date? 


Mr. Ourmet: Normally, I would say it would be within a matin of wee 

Mr. Jounson: Do you have any complaints against the casting bureau 
Montreal on this particular item? _ - 

Mr. Ourmer: I personally do not ease of any complaints, - 

Mr. CHAMBERS: Does the CCAA and the Societe des ce tist 
closed shop? 


Mr, JENNINGS: No, ney ao not. 


Mr. Kucuerepa: Are there any other agencies on which the cB. c: S. 
cooperates to obtain new talent? 


Mr, JENNINas: We are continually one in eoope aia with au aoe — 
of musical organizations, choirs, small orchestras. From all these sources 
talent appears, and there is a continual relationship, as part of our people are — _ 
engaged with performers and with musicians. The question of a national opera 
at Toronto is a very good example where the C.B.C. opera company works in 
eollaboration with the opera school of the Royal Conservatory in p: ane 
an opportunity to young performers who are studying there to do @ serie 
operas each year, which gives them a great deal of employment. ' L 
major factor in the development of a semi permanent opera company i 


Mr. TREMBLAY (Interpretation): Mr. Ouimet, could you tell me please it : oe 
the C.B.C. has applications from various candidates or does it deal with con~ 8 
servatories established schools and the ie in order to procure ne tal 
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. OuimeT: We deal consent with 1 music - teachers, drama cpaches and 
ae dance coaches. In fact, in Montreal I think | one of the great developments 


that has followed television has been Les Grands Ballets Canadiens which _ 
started as a very small company headed by Mrs. Ludmilla Chiriaeff and has 


finally become such a recognized company that we Doone council has decied 

— to encourage them by means of grants. - o 
Drama coaches, music coaches, and so oth are in ; constant contact with 

wu, every day, and they tell us about new talent and we rely on their judgment _. 
to a certain extent. They do not tell us should they feel that their students 
- ot yet ready. There are some music coaches who are definitely — more— 

ould you say—severe with their students than with others. . 

aes when we had the equiva lent, on the French network, "af - 


ret ey of mast ce Cy an in Canada. 


; Stars of Tomorrow. There was a Toronto music teacher who would > 
of ble singing pups come to these contests ee felt they could Je 


Hae Bocce: May I add briefly that we have talent scouts oS t practically . 
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THE FOLLOWING Is THE TEXT OF THAT PART OF THE 
COMMITTEE’S PROCEEDINGS CONDUCTED INS 
_ THE FRENCH LANGUAGE 


ON TROUVERA CLDESSOUS LE TEXTE DE LA PARTIE DES péuinéRATIONs 
DU COMITE QUI S’EST DEROULEE EN FRANCAIS — 


COMITE DE LA RADIODIFFUSION 
9 juin 1959 me heures) 


(Page No 353) 


. M. Fortin: Je voudrais ‘deintder .Ma premiére question est la sui- 
vante: ae est difficile pour nous @insister beaucoup sur ig eels dans les 


risés a ‘mentionner de noms. | Simplenent la ‘premiére remarque que nous 
avons 4 faire, c’est que, lorsqu’ un téléthéatre est présenté sur le réseau 


francais de Bane See les méme artistes Fevicnnent a peu Pe Levande 


— es ££ 8 6 

( Page No. 355) : : 
- - LInterprite: Le deuxiéme point a trait ala reaction des drames. Je ne 
Sais pas si la Temarque que je vais faire entre dans le eadre de Vagenda, mais nous 


a a avons remarqué, et c’est une constatation générale dans la province de Québec, 
_.que les drames sont habituellement des drames a caractére immoral, en ce 
sens que l’on présente 50 p. 100 des drames de famille ol le ménage ne 


_ famille; on ne nous présente jamais un drame ou une famille unie fait son 


marche pas, ou les enfants ne sont pas élevés, ou il y a du désordre dans la 


* *£ &£ & 


ae : del le ferat dons a langue engine 
—  Siie prends votre allégué a l’effet que les figures. aout ta jeuce les mémes - 
au téléthéatre, il faut se souvenir, monsieur Fortin, que nous nvavons au 


Canada ieee qu’ un nombre restreint a . 


ere ee 
* * *& # . ee 
M ForTIN: Je voulais savoir si vous n ‘attribuez pas eis au peu de coopé- 


. of ration que Radio-Canada aceorde aux ee artistes de is au clo 


si faire leur chemin? 
M. OUIMET: Aw ere 


* ** # * 


se ee 


a6 SPECIAL commirrer 


Une guestion supplémentaire. Ce bureau qui préside | a Vee ; 
candidats est-il composé de techniciens tadio-Cana t 
cation est eee s ou est-il compose: a Part se de oS 
Société? . a . 


de critique: dramataues Torsqu'l 1 5 Staait« de dames, ou ‘dans Te « cas Cauditio ns 
—— ae critiques miusicaux — 


noms... yous degre: Peconnaitre vous-méme_ “que” ces ee | ont to 
méme Vappui genéral de la population. — : - 


M. Trempiay: Dans le cas de ces experts, si i one 
exemple, un chanteur ou un comédien, est-ce que ces expe 
Est-ce qu’il vy a, parmi ces experts, des. comédiens ou des critiqn matic 
en nombre suffisant, qu'il s’agisse ae deux, d’un ou de trois experts? - 


& & ee 


M. TREMBLAY: Yous dics que ce pureed dianidition | nest jamais" com 
de moins que de trois personnes, n’est-ce pas? Est-ce que, dans un cas précis. 
lorsqu'il y a trois personnes, je suppose qu’il y a une personne de 
Canada, un comédien, un artiste ou quelqu’un qui est affecté au t dome in 
a yous devez faire ee une audition? 


. : * * 
(Page No. 360) _ 


M. Dorton: Je tiens d@abord & ane je ne | vaccais | pas ree Yon dont 
Vimpression que Radio-Canada, dans son ae os fait | res | 


tielle, nécessaire et qui nous. fait honneur en trés g = a cone . 
| eee nous sommes ici Pour nae: sur Jes | exrey SOU | 


: u n’existe p 
a Radio-Canada des gens qui sont tparfols artistes et auteurs de wr Lidl tints au 


a ‘Radio-Canada? 


. = . - 


M TREMBLAY: Pourriez-vous me dire si vous consider, nor mal i 


‘M. TREMBLAY: Je voudrais qu’ on nous présente un ‘rappor sur empl 
ces ‘commentateurs pour des années 1956, 1957 et méme Ae / 
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-_, .. SEANCE DU SOIR _ 
COMITE DE LA RADIODIFFUSION 
9 juin 1959 
(Page No. 365) : 
M. TrempLay: Monsieur Ouimet, pouvez-vous me dire si les artistes fran- 
eais, c’est-a-dire les artistes étrangers, de France ou d’Europe en géneral, sont 
soumis A des auditions de la part de Radio-Canada? 


* * * * 


M. Trempiay: Je vous remercie pour cette réponse, mais je me demande 
ce que vous entendez par des nouveaux venus, en ce qui concerne les artistes 
frangais? Evidemment, je ne mets pas en cause les cas des trés grands artistes 
dont la réputation est internationale, mais la il y a des degrés que je voudrais 
bien vous voir préciser. 

_ M. Ovrer: Encore une fois il est difficile de répondre a cette question, 
_ parce qu'il s’agit de définir ce qu’est un artiste bien établi et ce qu’est un artiste 
non établi. Alors, A ce moment-la, tout dépend en définitive du jugement 
des directeurs de programmes. S'il s’agit d’artistes frais émoulus du con- 
servatoire de Paris, je puis vous assurer quwils seront soumis 4 une audition 
comme n’importe quel autre artiste. S’il s’agit d’un artiste qui a déja 5, 6 
ou 7 ans d’expérience, nous le soumettrons probablement 4 une audition qui 
ne sera peut-étre pas,—remarquez-le bien,—en cireuit fermé, mais nous l’es- 


 gayerons une fois ou deux et nous jugerons immédiatement s'il a les qualités 


requises pour jouer d'autres roles. 


_ SC * # # * 

(Page No. 366) 
MM. Tremptay: Monsieur Ouimet, pourriez-vous me dire s'il existe des 
réglements écrits au sujet des critéres que peuvent utiliser les gens qui 


composent ce bureau d’auditions. 


— x €£ &© & 

3 Page No. 368) : - 

_ _M. Jounson: Monsieur le président, 4 cause de la gravité de la question que 
je vais poser 4 M. Ouimet,—et je m’excuse d’y revenir,—c’est une question 
qui a été posée ce matin, mais a cause de la gravité de cette question, de ce 
quwimpliquait la question de Me Dorion, je voudrais une précision, ne serait-ce 
que pour permettre aux réalisateurs d’empécher ici toute insinuation a leur 


oct 


_----«*Pouvez-vous vérifier si cest bien vrai qu'il y a eu une cause devant le 
- tribunal d@’appel d’impét sur le revenu, sous la présidence de feu le juge Fabio 
_ Monet, en 1955 ou aux environs de cette date, une cause dans laquelle un 

artiste de la radio... : . 

_ un artiste de la radio aurait demandé que le tribunal d’appel considere 
comme dépenses déductibles de son revenu d’artiste certaines sommes d’argent 
données en cadeau A des personnes en autorité, capables de lui confier des 
réles, des personnes en autorité qui auraient le droit ou Pautorité de lui donner 
des emplois comme artiste, de lui confier de$ réles, en somme? _ 


ee ® 


Se * * & & 

(Page No. 371) 
MM. Tremptay: Les questions que je vais poser s’adressent a M. Ouimet. 

J’aimerais avoir une réponse & la prochaine séance ou le plus tét possible a 

ces questions. - | | 


#. € & 


Premiérement, depuis Paudnernens. de - télé évision, ‘camblen y atl 
au réseau frangais, d’émissions filmes e eae dire des” émissions- sur films — 
produits au Canada ou a@ Pétranger? _ _ 

M. Ourmet: Monsieur le président, a Seudea fire une distinction, je 
crois, entre les longs meétrages et les films @utilisation ae oe Selevision et 
ment, et meme da, cela se chiffre par centaines. 


| . * 


Sate | a Veenge - 

Th s’agit ici de films docunentaires, de films servant’ a 1 des progra : 
taines continuités qui exigent des scénes extérieures: a 2n1S1 ite des: fil 
des émissions de cinéma, _ 


{ Page No. 373 , 
seareckctant Crest pour cola ¢ que je parlerai¢ en. n Traneais, et comme eM. ( a is ue 
je — le i mieux qu ‘en meee . — 


oe - 


(Page No. 74) 


conséquence directe sur earn da ur 6 A 
ee attia: one ae ce Sone. : 


tien: si fon m avait aise poser | mes 5 autres question de crois 
servi a éclair a 


: oe |. 
Morsicur in président, M. Ouimet, quels ont ae aan le 


sentés a Fémission au cinema, les distributeurs des films pa 
19587 : 


(Pave | No. 375) - 
Qui, monsieur Oulmet, a réalisé et produit: les repartee: inten or 
presentes @ la ieviaes francaise par Radio-Canada au cours: 3 Li 


Quel agence ou pues ou organisme transis ge au nom 1 de la société 
Canada avee les CAPA EES © ou agences ou orgar nismes de siareinneen 4 
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ape No. 376) : 
 Litnrerprite: Pour les années 1957, 1958, 1959, yells ont ee les com- 
pagnies qui ont produit des émissions de reportages faits au Canada et des 
_ émissions filmées qui servent aux continuités, etc.? auenss oo ont 

- fait ces films que la société Radio-C: nada utilise? 


* # e 8 -— 
- LIINTERPRETE: Maintenant, il s’agit de ‘Pémission “Pour ea Ce n’est pas 
de la personnalité que je fais ici, il s’agit d’un fait. Qui, monsieur Ouimet, 
au moment of l’on a commencé a présenter Vémission “Pour elle” produisait 
cette émission? A quel prix? Qui la produit maintenant et * quel peat 
‘Leavrerpnite: Une denice question. Qui, au nom 1 de la socidts Radio- 
Canada, agence ou bureau a, pendant la récente gréve du- réseau francais de 
télévision, acheté au nom de la société Basie Gonane les f dasa sais Yon a pré- 
sentés plus oon & les émissions? _ 
— : | —.e _- : 
| Linrmnenie: Je veux dire les reportages internationaux? _ 
/ . ees e. 


ea: Je Soudeaie avoir ces informations sur ces gens-la, sur ceux 7 
qui ant réalisé Jas TeDOL ages 


- ee 
“(Page No! 378) 
. M PAvL: ‘Quelle valeur eeoréccnien! les costumes ou décors qui unraient 
a été volés ou écartés 4 Radio-Canada durant la période oo entre” le 
je janvier 1958 et le ay on 1959? - 


(Page No. 382) 
SM. Tremsray: Monsieur Ouimet, ‘pourriez-vous ; me dire si la société Radio- 
da attend d’avoir les “applications” de différents candidats ou si elle 


: Car 
__ stabouche avec les conservatoires ou les écoles dart ou de danse pour -recruter 
dee artistes ou des os 


nee EES 


MINUTES as PROCEEDINGS 
Tuurspay, June 11, 1959. 


/ The Special Committee on Broadcasting. met at 9.40 a m. this day. The 
_ Vice-Chairman, Mr. Flynn, presided. 


Members present: Miss Aitken, Messrs. Bell (Saint John-Albert), Fairfield, 
Fisher, Flynn, Johnson, Macquarrie, Morris, McCleave, McGrath, Paul, mao ine 
(Calgary South), Smith (Simeoe North) and Tremblay—(14). 


In attendance: Mr. E. L. Bushnell, Acting President of ihe Canadian 
Broadcasting Corporation, assisted by Messrs. R. L. Dunsmore, Chairman, 
Finance Committee, Board of Directors; J. FP, Gilmore, Controller of Opera~ 
tions; Marcel Carter, Controller of Management Planning and Development; 
Charles Jennings, Controller of Broadcasting: Marcel Ouimet, Deputy Controller 

of Broadcasting; R. C. Fraser, Director of Public Relations, R. E. Keddy, 
‘Director of Organization; J. J. Trainor, Assistant to Director of Audience 
Research: Barry MacDonald, Secretary, Board of Directors; and J. A. Halbert, 
. Assistant Secretary, Board of Directors. 


-—-s«- The Vice-Chairman observed the presence of quorum and read to the 
Committee answers to questions asked at a previous meeting. 


_ Agreed, —That item “2” of part “A” of the Agenda “Analysis of Costs” 
be transferred to part “DP”, the heading relating to “Finance”. 


_ Messrs. Jennings and Ouimet answered questions concerning the Tecruianent 
S of new talent. 


. Mr. Foc dealing with item re outlined the principles a upon which 

a balance of programming is achieved. Messrs. Jennings, Ouimet and Bushnell 

'—-were questioned concerning the percentages of westerns, dramas, educational 
_ ‘programs, ete. appearing on television and broadcast by radio. 


AL 11 00 a.m. the Committee adjourned to the call of the Chair. 


J. E. O'Connor, 
Clerk of the Committee. 


_ 391 
21453-6-—-14 


co oo) "SPECIAL L COMMITTEE 


Mr. TREMBLAY: That is very easy. . 
‘Mr. Smuru (Calgary South): Mr. Chai: n: 
as I did to you personally a minute ago, tha 
order of procedure. I understand that th 
of programming, item 2, are not yet ready. 


The Vice-CHAIRMAN: I was going to suggest that 1 : sight be jor useful : 
to transfer this item to that under the heading D, “Finance”, as it deal 
income and we can deal with all general expenditures and costs at that | 

Again, it occurs to me we are 1 ealizing costs under expenditu 

the information is not ready yet, in any event, as I understand. — 
The Vice-CHarmman: If this suggestion As agreeable to the committee, oo 

I have no objection myself, because the information is not yet available. _ oo 
It all depends on whether it is Bone to be available when \ we Tench the — 
item “Finance”. : — —  —rrrt—“—O——CSsrs—SsSCSN 

Mr. McCiave: Agreed. oe _ . . _ 

The Vier-CHamcan: Mr. Tremblay? . 
Mr, Tremsiay (Interpretation): Mr. Chairman, let me say, hee an 

that I am not surprised that I have not received these details which I 


for regarding the program Pour Elle, but i nonetheless consider a woul 
been desirable to have those details. 


The Vice-Cuarrman: If the C.B.C. has not this information, ‘ 2 
try to obtain it elsewhere. 


Mr. McCugave: Mr. Chairman, in a regard to the” info: yas g 

me, could it be found out whether this applies to any of these regular prograr 
ones on a week to week basis—I am not think of one —— ce 
eae a ree series of ie oe that be one? 


poralons. Vos, ay ani fast add the e thoueht ie Aedase. thet occasi n 

happens that a performer falls in love with a producer, and a produce with 

a performer, and they get married. BS are bo ee contract n 

is not much we can do about that. _ 
Mr. McCueave: I recognize there are a always date 1 

men and women are ebes sspears T was foing Us ask 


now, Mr. McCleave Yr do not moe a any “such: “eases, wher Ce oe 
has taken place before a . 


The Vice-CHarrmar : On the same pubic! Mr MM r 
_ Mr. McGEATH: Mr. Chairman, under item ‘No. 4 


beck produced by the corporation—the programs: s Radio 
te Mohicans nh 


Coraendoay: You are referring ¢ to Radisson? 
Mr. McGratu: Yes. __ 


Mr. JENNINGS: The Last of the Mohicans 1 ran ‘rout its whol 
_ he canadien pe Oke y 
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_ Mr. McGrarn: I did not mean to suggest Mohicans did not have its com- 
plete run, but that Radisson came. What I am mostly interested in is, how 
much did it cost to produce these two programs and how much. was realized 
on the sale in the United States? 
. Mr. Jennines: First of all, Radisson, as a series, was extended beyond its 
original planning schedule. I forget what the original number was, though, 
_ but it was extended beyond that ede oa and it will run on the French network 
again this summer. 
. Mr. J. P. Grumore [( Controller of Operations. Canadian Broadcasting 
Corporation): Mr. Chairman, if I may just speak to this point, covering first 
the Last of the Mohicans. The Last of the Mohicans is what is known as a 
syndicated film production which was produced in Canada. The Canadian 
Broadcasting Corporation did not produce this program. However, we did rent 
the 52 episodes of the series for showing on our English language network. 
The program has been sold in the United States through distribution on a 
similar basis to individual stations, but we did not ens the ee ase 
Mr. McGratu:; The Mohicans? — — 
Mr. Gmumore: Yes. May I turn now to the Radisson erie? The Radisson 
series was produced over a period involving spring programming, and fall 
sc chiacaly ies There was a summer hiatus, where none of the episodes was 
shown 
The first eight or nine—I have forgotten the exact number-_were shown 
ae the tail-end of the spring schedule. Then, starting in the fall schedule, 
around October or November, the pele ” the series fo complete se 26 
was shown. 
| At the same time, | a version of the procter was | made for American 
syndication. This was sold to two or three organizations in the United States, 
aod was shown on U.S. television, in New York and elsewhere. 
There is also a deal being completed for showing in the United Kingdom. 
ao As. ‘of 8:30 this morning I could not verify the exact, final pon of that 
deal, but I hope I will be able to report on it to you later. 
____ As to the cost of the Radisson series, on a per episode basis it came to just 
over $20,000 per episode. You must recall we produced in two languages 
_ and we produced 52 individual episodes. _ 
The recoveries to date, if the ee Kingdom deal goes through, will 


be approximately $150,000. 

_ Mr. Saari ( Calgary South): What if this United Kingdom deal does: not 
go ‘through? 

Mr. GILMoRE: $146, 000. 

Mr. ‘FAIRFIELD: The costs were over half a million dollars? 

Mr. GILMORE: There are 52 involved in the two eBENBES, and the cost 

was slightly over $1 million total. 
Mr: McGrRaTH: Thus far you have only realized $150, 900 

Mr . GILMORE: That is correct. 

_ Mr. BUSHNELL: However, I think it should be noted as well, we have had 
a the use of that program on both the French and the English networks. 

_ Mr. Grumore: We are repeating it in this summer’s French network also. 
Mr. McGraru: Mr. Gilmore, could you tell me the Canadian talent content, 
Ht could put it that way? Were there any American performers in this 

_ ‘program, that came up from the United States? 
-— Me GILMoRE: The answer is a flat “no”. As far as I can recall it was a 
— completely ( Canadian Poor ucuon artists, a and everything. 
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to eee us with the U. s. itaports of f filn 
_ Mr. Busuvett: Not yer will 1e 


_ +The Vice-CHainMan: Are we read 
understand we are through with item 


‘Mr. TrREMBLay: No, I have a quest on tor Ms Oui 
Me ‘TREMBLAY (Interpretation) : - have a question f 


pune te encourage new ‘author talent, “for example. 
_ tion or by sending out invitations? : oF 

Mr. Marcen Ovurmer (Deputy Controtier of Broadcasting, tance 
casting Corporation) No, is not done By deep eecte 


ae 


ae the es of using the better eriota Nou may ha ve heard that w 
on the French network — some ao we a oe ee ‘Dram ig 
had, 1 en oh, a 
entries. 


of then: being Guy ‘Dutresie, ene eros. for a ‘numbe 
oe and is sl er menerae < cay to the (be 


ts. ace are onstantly oO 
for them, because television | is a very voracious aes m an 2 ne 


Ma Gunsee ‘vee, the 3 years, i would say yw 
developing newcomers. _ 


Mr. Tremeiay { Aaerorcmgn “Oume 
my old obsession—the fact of gn ee same 
is a kind of “smoke screen” Bea the young 
seripts to the C.B.C. as” well? : 


Mr. Oumar: No, I do not actually” think ; 
television you will have the same thing that has. ppe 
Deneve fee ue of a 2 serial bs ae Gta nt 


Others run tor: Les or thes years, and 7 
request or at the request ofthe C B.C. 
We are peadeeain new artists = : tir 


success, scripts for eos dramas which are 1r e for th 
or teenage listeners. Eventually—I am convince —these 
pe aduate to more ee = in a the da 


BROADCASTING a 


“There is not a wealth of authors in | this country and I think, foain with 
the number of people we can draw from in French speaking Canada—that — 
we are doing exceptionally well. Comparatively speaking, I think French > 
speaking Canada has as many, if not mor 
television writers than our ae apes 
= Eng glish network. 


oe apes have Peis | to 


on plecinien | in Grane novelties and Mel 
programs we have always seen the sam: 


ee over Bie ae years, ie 2 


Mr. OurMeT: It did happen; but we mu 
i ir popu and the programs — maintained - 
- these people developed Anto 


‘their popularity, also, because of the fac t as 
_. ce ney have developed - 


excellent craftsmen writing for Tadio | 
ee craftsmanship. _ 
You may have one of the bes authors in bh ork. and her may “not ‘be ‘able : 

to adapt himself to this particular medium. In fact, if you looked at a script _ 
: i ae it eee ae like Greek to you, with all the different posiians - 


suck programs z as s Road of Life Sad Ma Pork. cins rur | 
and he pete aaa eae because the peop mak ben 6 or writing dent - 


owing e xact sums paid under a variety of categories. This is a very : 
important possible there may be savings in it—I do not know. 
2 aye a series 0 of gucters i but T =e if ae cone be put over ee we 


SHER: : Ceas 1 have been away for some ine ane I jot _ 
if any staternent was | made under | Hus s pescue & on 1: the eae of the 


re—I would say more—radio and - 


‘Same names, the same programs, all the ‘various series of programs, andsoon? 
ust not forget that a number of 


Le with | in oe 


able whe our acdas minutos are eae ‘That diforroation 
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The Vice-CHAIRMAN: y think that would come unde 
tions, page a. 


iiceenst 


The ‘Vice-CHarman: Tr feel, in any event, “that it should 0: 
Network relations. 


"Agreed. 


The Vice Guana: My understanding | is : that we Phad Pag. d 
item No. 3 for today, Analysis of principles governing balance betv 
of programming—drama, music, ballet, sports, talks, pabhe eee 
‘et cetera. Are we ready to proceed uunder this item? — - . 
Mr. SmitTH (Calgary South): If the witnesses are ready, Mr. ‘Chsinman: 


_Mr. JENNINGS: Mr. Gee it L _may ea ase brief oe t 


naturally do net find a way - into our "output. 
governs our ena 


hatte Wwe da a Dees aoe of the Seiwa 
three months—well beforehand —we fasten do 


ie a queries end we Se to fasion down ‘that oO 
than a couple of months before the beginning of 
This is no only one way of assessing the output in detail 
of course, it is also prowent Bows ee the sees of careft 
considerations, 
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Mr. Chaban, I think I hove given ; a general sort of statement ae of the 
principles that govern us. I do not know whether you would like me to touch 
on any statistics, any breakdowns. Mr. Trainor, i think, has some information 
which he could supply, and I have also. 
Mr. Smaru (Calgary South): Mr. Chairman, perhaps we fies come to the 
statistics as another question which has direct reference to a particular area. I 
wonder if I could ask this question? I realize that we have dealt with this subject 
at a previous meeting, but I wonder if I could obtain from Mr. J ennings exactly 
what individual—if any individual—or what team of individuals is responsible 
for maintaining this delicate balance? I am thinking, too, of the balance with 
respect to Canadian content. Where is this aoe) Taeeaty mee is it made 
by an individual, or by a group? 
_ Mr. Jennies: It is actually made by: a plinaing group, in Montreal ‘for the 
French network; and at the oper eens centre, for the Eng glish neers: in 
‘Toronto. _ 
ee Smare (Calgary South): I do not ayish to have names; but would you 
give me an idea of what this group—for example, al Toronto—consists ot 
_ Mr. Jennincs: The group at Toronto consists of what we call national 
‘supervisors, who carry out specialist planning and breaking down over a fairly 
wide range—music, talks, public affairs, news, school broadcasts, farm and fish- 
es, incidental broadcasts, variety, features, religious broadcasts. I may have 
ssed a couple. The same pattern i is followed in the French network. Their work 
brought eer ao the director of the television Betwork or oc ey tadio 


Mr. JENNINGS: I ao not think it is. as grhitcesy as the right to veto. 
comes out, really, in a sort of discussion—because you will realize that, 
th any particular radio program, ten people will have ten views about it. 
really emerges as a decision under the chairmanship of the network 
or, who obviously must make a decision. & may Ee ‘Feterred to me, and 
refer to Mr. Bushnell. 


Smaurx (Calgary South): This group, 1 Enderstand, would probably nave 
Is to work with in order to make their assessment of that? I mean, they 
conceivably, use the research bureau to determine whether or not ay 
taining the correct balance; is that a fair statement? =—s_—w 


JENNINGS: i think this is correct: but. 4 would say that all of these 
t people are maintaining the closest liaison with organizations and indi-- 
throughout the eountry who are interested in the particular field’ fs. 
hey are responsible. 
he farm and fisheries department maintains oe close donpection with 
adian Federation of Agriculture, and with all the provincial departments. 
ends thr ough all the specialist departments, that kind of oueds liaison, 
ion, which is going on all the time. _ 


MITH (Calgary South): Finally, we know, of course, : that private eile 
ndividually, in locales will carry out a particular type of program- 
whilch they are answerable to the B.B.G. to determine whether they 
ip to the terms of their licence. Does the C.B.C. concern itself—in 
“determine the national balance—with what the private broadcaster is 
determine Wrether fhe balance is always i in correct pepe ion! es 


: service, ana across ie county it 


Mr. SMITH (Calgary South): 
- what I meant. You will see—as 
if I may take the western divisio: 
particular type of ‘program; and 
private proadcasters in east and wes 
their progae i am ey w ider 


and so on. 


Mr. JeNsiks: No, I oul 
planning, with the idea of C.BC. sv ipplyin som an 
But on television for the last three y i 

our affiliates meetings, which we attend t ce 
vision station affiliates—a programming advisol 
_ of the C.B.C. and private stations, where we dis 
We have found that very Useful and - bel eve th 
found it very useful. os 


CBC. and Iam not suggesting it is: but 
established somehow, and ae do tee a 


Mr. Jexnmcs: That j is correct. 
Mr. FamneTerD: ‘Mr. betes ay y Mi 


annual report ie that reer in 
exhibit that we put in, Dr. Fairfield. First of 
general breakdown ofa sample week in the Ww 
| Mr. Fisner: Radio or television? - 


Mr. JENNINGS: ‘This is television. r 
the area that we call predominantly enterta 
we call general entertainment, creative arts 
network—on the English network—was 64 
French network. That is an average of 70 

In the area that we call predominant] 
6 per cent; farm and fisheries, one per cen 
household and its” activities, 2 2 va cent; 
information, 3 percent. 

Then, predominantly idea or opin 
activities and heritage, 2 per cent; religio 
education, 2 per cent; political and other. 
social and human relations, one per cent. 
I will go on to give you program exal 
area, during that particular week woulc 
Canada Hit Parade, Front ‘Page Challe: re, 
‘Pages, Hobby Corner, children’ § program 
program—On Camera, Open House, Plouff 
ae ue area of creative ae we ide fy s 


Show, bowling sports view rand things - ke that 
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'SHNELL: I I think on page 18 of ihe ane report for 1957-58 you 
own percentage-wise for television, a and radio, ee 
eee of the various programs. 


est in your ‘programming—that your radio programming has moved 
say, cultural programs? 


_ daytime programming. The audience at night—we have not 


all “double exposure”. __ 
ye now made arrangements with, artists ae musicians to. do a 


night, has a much larger audience—or, nearly always, has a much 


this and a demand for it. 


ive the constitutional principle in so far as education. is concerned, 


ou have not moved as quickly as many of them would like, in 


=t | to take wie Meee h 


F a Yes. 


ye intend to oe pee an ett in the near future. 


prownciat 


i Is it the assumption—since television has ‘become: sort. of a 
i might call a heavier line and it actually has more epee to it, 
sNincs: The two major trends, 1 would think, are octeused ae 
of television SESouEnauy the day ones pretty heavily to. : 


me. This hes meant a rather interesting new kind of t operation, 


ie daytime of a program heard at night. We take two eracks at 
etimes the program, which may be live on the daytime show and 


ence at night. We have attempted to introduce a certain amount — 
rious programming on the Fan we have found es is” ao 


SHER: It is not fair to comment on that. On the ‘educational “side 


and television, in extending educational programs. Is that ome at 
sooperation with the sepa of ooehen, or do oe have 40. 


ee. With pidoe to school ‘brogdeasting » we have the ston 


+ y : 
a ces—it is ade up of ceva on bee aoe to. engage 
ee in experiments in schee! oe without onsets = 


n and general hen cwledee ‘and experience pul into ack experiment as. 


nue to hear great disappointment expressed by teachers over the / - 


it is a ses ino tic you could ave, or is ‘is “panei. in which “he 
thorities are going to have es in up ibe a pit of eS oy | 


Mr. Jennincs: In television coped with : radio 
different colour. In radio we provid fans 6 for : cay potedes ‘6 
do the programs themselves. We su y the facilities ;, production, and =) on. 
When you get into television school broadeas tin p i 
‘js a much more expensive and a much more complicated thing th: 
simple thing it is on radio. We have not yet settled on any formula 
we could supply. ‘We have not settled firmly on an: wa. 
Mr. Fiseer: I do not want to be u ¢ 1 
of initiative, in light of the fact 

pushed further, and there is more | 


Mr. JENNINGS: 1 would say, Mr. Fisher, that we foe go a good : 
learn yet about just how effective television broadcasting is fo! schools S 
are all sorts of theories about sc chool broadcasting and tele sion. Ther 
the so-called master teacher theory, in which you have a person teaching 
lesson and the schools are all linked by television reception. I have hea 
this theory attacked very vigorously. You have these the : 
a television program is 5 omething which really enriches. It is” 
of the means of enriching what the teacher himself or herself can. n 
classroom. We are not clear nor are educational authorities clear, as to w 
way we should go yet. | 

I do not think we are holding tae “There i 
country, because of the See ee oe th 
cases be given to us. 
Mr. Fisuer: Have you any “(pdieation, say, from 59 west, that 
could get the kind of cooperation that would lead to a net wo! « that w 
able to provide television pregrameine in the: _ daytine | 
hours? 
Mr. JENNINGS: i could not say poe x elie 
 jevels of enthusiasm as between different province , as to. 
into school broadcasting on televi ision. 


The Vice CHAIRMAN: Mr. Smith? 
Mr. SMITH (Calgary South): Mr. Jennings, 


is” th is 

this palance—which, I see, is one of your most d 
something you are continually concerned with 
: Mr. JENNINGS: Nes, it is a continui 
put it is not the sort of problem you 
formula. We cannot at any time be sur: tha tr 
grams being put on television is the 
is a fairly pr agmatic process which goes 1 
of outside opinion. As far as ballet is 
country there has been an increased intere 
the Winnipeg Ballet, the National Balle 


Canadiens in Montreal. 

This all helps to guide our thinkin 

Mr. SMITH (Calgary South): It woul be 
you are reasonably satisfied the balance is co: 
you have? That would be a fair questi 

Mr. JENNINGS: Yes, I suppose ca could ay we are Teaso: 
We are always at it. _ — 

Mr. SMITH (Caen South): | wonde if there is s any cons 
Perhaps this is the flexible aspect. Mr. Pratt when dist 
with ME ‘Bushnell, I ee drew from Mr. ee li the con 


ect that it i is a | 
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. ove gees Pent: now in the field oe westerns. Is that a localized station: 
- or a temporary situation? are ay still happy with the balance in re of 
_ this one imstance? * : 

. Mr. BusHNELL: As, I suppose, Ai | aed that 1 would Tike ae say that — 
- when took a look at the schedule afterwards I was reminded by my ee 2 
. we » did no have as many as 1 toneNt we ee ane 


ape : bas Cura aad ‘Have Gun ‘Will Travel—but a 
he feature films we show. 


bo land here is where you ee caught ‘out-—we have Disneyland. | 
it Disney show approximately 39 to 52 weeks. The first ie he 
y run a series of westerns slap bang in the middle of 1 


9eal to youngsters when many of them are in bed, and consequently | 
a 10ther type which is not suitable for them. . - 

ay we come back to this question of Canadian content? Perhaps 
i clear up one point. You are not unhappy about the fact we have _ 
y esterns? You think it is a ‘pretty ee balance? / 


E SHNELL: ‘Yes, I think so. 
JENNINGS: I think so too. 


SmitH ( Calgary South): I sicgest 4G you the poribilty this Guection - 
dian content is also part of this problem of maintaining a balance, — 


e the balance? Again, there is no fixed formula? 


| on the network. On the network we have divided it now 60-40, 
am correct in saying this. The intention all the time in the planning, - 
e funds at our disposal, is to iry to increase the Canadian content. - 


say out in talent fees, that proportion would be roughly the same; _ 
rds, 60 per cent of that would be for Canadians? - it would be 
ould it not? 


Bat as far as syndicated film is con- 


TH (Calgary South): We are going off into the content area. oy - 
@ that later. I suggest that you run many of these shows that _ 


? It is the same board that maintains this Canadian content, sey 


NINGS: We start off with a balance of about 50 per cent on our 


MITH (Calgary South): ‘Would I be correct in assuming the $19 


BUSHNELL: i think it would be higher then that, bois the ‘Ameticas 
you like, the imported product, costs less than the cost of almost 


ie nt sized Canadian product. For example, you can buy all the syndi- _ 


m in the world. There are hundreds and hundreds and hundreds of _ 
that can be bought i in the United States for as little as $1, 500 per halt 
sode, In Canada some of them run to $4,500 or $4,800; but you cannot 

Canadian show of any size for that amount of money, gee! 
using quite a large number of Canadian performers. _ 


MITE (Calgary South): What do we really mean when we are ‘talk 


an genes ang onaten cast? - 


. Calgary ae ‘This Cuesta content, regarding Cross: 
a that | is | Canadian talent or American eye 


t Canadian content? We are talking purely about Canadian per- oe - 


cannot buck the Bie 
Mr. Smrra (Calgary South) 
— the problem of maintaining this 
see go even higher—as_ a princi 
not concerned, in an attempt tc 
i ve bit, bole u you 


— Mr ae canes: I thin ek fou 
_ earlier meeting. 


Me ae ee : 
_ shows, I do not think, as. yet, h. sort of pc 
knowledge or ability of some of the Americans. But it is a field i in- 
is a great deal of American t talent, and I thin 

me these aie is ea For instance 


ay en i es: Ye up very rapidly, ind h a 
«But : audiences a are inc! é 


programs is just as good as on the E: 
_ to maintain the excellent quality of Cai 
language. It is done on the French n Guanes 

‘English network as well? — 


Mr. JENNINGS: We also have a 
- statement—of achievement | over ¢ 
service. We found talent, resource 
bring that to the programs here. It 

can do the same thing in television. 


Mr. Serna (Calgary cue os : 


_ ee questions. _. 
Mr. Jennrvcs: I do not t in 
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Mr. TREMBLAY (Interpretation): Mr. ‘Oinnet you gave us, the other day, 
some data of what are known as educational programs. Have there yet been 
on the French radio any strictly educational programs, in the sense we under- 
stand them in Quebec; that is to say, not just programs for adults? 

Mr. OUIMET: We have never had on the French networks what is called 


in English a school broadcast. What we have on the French networks are 


programs designed according to the definition which you can find, [ believe, 
on page 6 of the Massey report, programs which make a difference between— 
I would like here to a French—l'Education oe et l'Education 
extra-scolaire. 

Mr. TREMBLAY (In French not mlerpreted) 

The INTERPRETER: Mr. Ouimet, continuing in French, sald: at this point 
I prefer to continue in French. The difference involved i is that between academic 
and extra-scholastic or post-scholastic education. 

Mr. Tremblay then said: Mr. Ouimet, to what pulcsopide | category, 
as you just indicated, belonged the program Radio-College? - 


Mr. OUIMET: Radio-Collége, for a number of years, was of a | cultural 


nature, as a general rule. In fact, we have used on Radio-Collége some of the © 
classical plays and some of the most advanced modern plays which would 


not have been scheduled on our nor mal sponsored drama productions, because 


they were of such a level that they would appeal, as a ene rule: to me : 


cultured individual most and less to the mass. 
_ So, I would say that Radio-Collége would fit rather in. has category 


= what you would call éducation extra-scolaire. _ 
Mr. TREMBLAY (Interpretation) : Well, Mr. Ouimet, was ae this ‘program — 


aimed rather at college students, ele. who are still in what you cal) the 


acad lemic stage? 


OUIMET: Tf you eater “ollege iidenis! to ‘mean University 


to a certain extent. But don’t a Mr. See consider the ae : 


some ia = pr ist-cpeaiing ‘universities: in Canada? r Gould. say ae was 


not ee a advanced students, but also for _feneeeh babar 


t day 
_ o o'clock, and i was. felt, because ie thele eae. a in order to reach a larger 


‘they should be scheduled at a better time. _ 


is See ates es on television under that name, or under 


‘TREMBLAY (Interpretation): ‘Mr. Ouimet, was it not. pronecs also — 
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Me Ourmmet: ‘Mr. Chae. z ae Y he — nefit of the committes 
that the general manager of the made that statex 
been for a number of years mee rpo 
nique of Montreal, and as such was sitting on th 
oe of the province of Quebec. / 

— Me TREMBLAY (Interpretation): Mr. Chair 
a judgment of the privy council ; regards federal 
and, considering the cultural 28 of the Cc. B. C., 


educational ‘initiatives? 
: ‘Mr. TREMBLAY: Sxcase me. | dept: Mr 
exactly what I said. What I said was as follows: ‘The: rn 
privy council, allowing the federal government to occupy t fie 
casting for educational purposes; but, as step by step the C.B.C 
one and the same time the field of information and of cultur 
do we not see, in this initiative of the C.B. C., the reason for th 
some provinces, as regards the initiative of the CB. ~ 10 educ io 
The VICE CHAIRMAN: I do not think the witne : 
| to answer this. I do not know the view oF the committee but 
Or Sie is not a 2. matter ae fact. 


The Vice CHAIRMAN: The 
if he wishes. 
Mr. SMITH (Simece North): Mr. : 
possibly know why gome_ provinces have, 
broadcasts. It is a matter that should be di tot 
ce some provincial educational departments: wer 
_ The Vice CHAIRMAN: That is my view. 
Mr. OUIMET: ‘This may be, Mr. ‘Chai 
that I have this letter of September 23, 
the superintendent of the Department of Edu 
very clearly that we are ready to cooper e ‘full 
answer to that letter. Why the decision wa taken 
But we are, and—tI repeat—we shall always be | 
this particular field. 
Mr. SMITH (Calgory. South): 
_ yery short questions. 
The Vice CHAIRMAN: “One moment iti 
— but if it is not on the same subject, would you 
Mr. SMITH (Calgary South): No, it is not 
_ Whe Vice CHAIRMAN: ‘Very well. Mr. ‘Fishe 
Mr. FISHER: Originally, Mr: ‘Bushnell, whe t 
into broadcasting, was it not a fact that all the pr 
situation before you went ahead? . - - 
Mr. BUSHNELL: ‘Yes. _ 
Mr. FISHER: So that at that time there was a s dec io. 
provinces that the federal government. should go into 
gramming sense; is that true? 
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Mr; TREMBLAY: No. 


‘Mr. JENNING: Actually, they came io us a aaividally in te beginning, and 

I think, before the organization of the C ABC. or the C.B.C. there was 

- school broadcasting being done prove in British Columbia es I think, 

___ in Nova Scotia. _ 

Mr. JOHNSON: Mr. Chae, I wish is coral on this pone of order which 

was brought upon the question of Mr. Tremblay. T would like to point out that 

it is for the chairman to make a decision on. questions by any member here: 

he does not need the help of any self-appointed president or chairman. Let the 
chairman decide whether or not the question is Sp Meee 


The Vice CHAIRMAN: rT gave my views. 


Mr. JOHNSON: It is not for the committee to decide. We are entitled o ask 
questions in this committee, and we do not intend to suner peeadse other 
members bring up points of order to delay the proceedings. 


Mr ‘TREMBLAY: On this point of order, Mr. Chairman (interpretation): 

Mr. Chairman, I think there is no reason for us to make “a storm in a teacup” 

ot such | a simple question. I put the question, which perhaps required an 

_ Opinion. Mr. Ouimet gave a satisfactory answer. He said, a and 1 
am satisfied and do not wish to pursue the matter any further. 


Mr. FISHER: Mr, Chairman, may I carry along the line that I was on? Has 
there been any discussion within the C.B.C. of any certain ee turning 
be ck to certain provincial authorities the broadcasting Tig hts? 


Mr. BusHne.i: Not that I am aware of, Mr. Fisher. _ 


Mr. FISHER: Has there been any consideration given—this is a pont : 
ought up many meetings ago—to the ae a a Dros decides: to 
a roduce censorship of television? 


M - - BUSHNELL: I do not quite follow you . there: I: am a ‘little dense ae 


- Mr ‘FISHER: Supposing a province deciie: it is going to  coduce: censor~- 
hin of television programs—it seems ta have the constitutional right: there 
has even been some discussion on it in one ee does that raise foe 
teCecz 

- Mr. BUSHNELL: 1 do not enw whee it would raise for the C BC. i 

: es i should think, an academic question that 1 do not think has arisen. 


: Mr. ‘FISHER: The point I want to get clear is:—the whole tenor of the 
questions today confirms that you have no constitutional. authority in the — 
programming and broadcasting field, if a provincial ee decides to step 
n and take an active role; is that not true? 


Mr r. BUSHNELL: 1 do not think I am competent to answer hat question now; 
id like to get some legal advice on that point. _ 
| Swarr (Calgary South): Surely it is a question for the BB Beye 
| Mr. McCieave (Interpretation) : Mr. Chairman, I have another quedion 

in the French language, and this regards the French networks. Have you, on 
those networks, any programs for teaching English, such > as on the English S 
networks ere | have programs for teaching French? 

Mr. ) reT: On the stations situated in the province of ‘Quebec. I would 
say “No”. Cee aD cooperatim with the aes of New Sonics we 
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THE FOLLOWING Is THE TEXT OF THAT PART OF THE 
(COMMITTEE'S PROCEEDINGS CONDUCTED IN 
THE FRENCH LANGUAGE 


ON TROUVERA ck DESSOUS LE TEXTE DE LA PARTIE DES | DELIBERATIONS 
DU come Qui SEST DEROULEE EN omer _ 


(Page Wo . 394) 


MM TREMBLAY: Monsieur le président je eontirale faire remarquer que je 
ne suis pas surpris qu’on ne nous donne pas les détails que j ‘ai demandés 
au sujet du programme “Pour elle”, mais Je ne considére pas moins qu'il aurait 
ete bien vonerians davoir ces détails. : 


- 7 . 
(Page No. 396) 


uM TREMBLAY: Monsieur Ouimet, pouvez-vous m’expliquer porament la 
société Radio-Canada procede dans le choix des textes, lorsqu’il s’agit de 


est-ce iu vous bs des invitations? 
S _ ‘ 2 

M. Tremsiay: Monsieur Ouimet, ne pensez-vous pas, revenant a ma 
vieille obsession, que le fait de maintenir pendant Jonetemns les mémes pro- 


grammes ala télévision est une espéce d’écran de fumée qui peut nuire 4 
_ces one auteurs ae pourraient ae des ‘textes a de 


: rae. No. . 397) 
M TREMBLAY: 


‘coup d’encouragement aux jeunes auteurs a la télévision, & Yoceasion de nou- 
veautés dramatiques, ete. Ne pensez-vous pas qu’a Radio-Canada ce sont 
toujours les mémes gens qui ont les continuités? Dads eee = ce 
: — ee: memes séries de programmes — etc. 


M. among: 7 
Maintenant, M. Ouimet, este que ae société Radio-Canada pees un 


au sujet de ce que: Ton’ ele les programmes © éducationccle | " Poutsiet vods 


me dire s’il y a déjA eu, au réseau francais de Radio-Canada, des programmes _ 
strictement éducationnels, dans le sens que nous l’entendons dans le Québec, 


Gest-adire a simplement des programmes qa 8 'adressent aux adultes? 


st eGR 


nouveaux auteurs de textes? Est-ce que vous : procédez par voie de concours, _ 


Une derniére question. Vv ous avez souligné e fait qu’ on avait donné beatin 


auteur Jui parait échoir un tant soit peu, est-ce que la société ‘Radio-Canada . 
le semonce et Vinvite é a se geal 


. autre? 


vantage 2 aux étudiants des colleges ul diants qu 
jue vous: appelez, vous, Véduc tion ac démique 


tla televis a és 


: pas prc roost dl de le ‘hotiser 4 


ag (Page No. 406 > 
as "TREMBLAY: 


: ay ‘Védueation’ des adultes. Je ce 
Le général. ie 
ae a m n'intéresse, 


/ MM. ‘Ova: ae quentend a 

entrevale aucune possibilité de so 
voyait plusieurs objections du point de Ae 
qu’il consulterait qui de droit. ‘L’entrevu ne 
et ta yas eu de suite.  . : 


_ otra a ce gue We organismes : ee cia 
programmes éducatifs et, comme je le disais tout 
: aimee oe et des See ns ‘tor es 
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Je crois quia ce point je devrais lire la déclaration qu'il avait faite en 
1949 et qui résume, 4 toute fin pratique, la eda ils de Radio-Canada en 1949 
et, dix ans plus tard, en 1959. Voici: 

Nous ne croyons pas quil soit du ressort de la société Radin-Canada 
de décider ot doit étre organisée la radio-scolaire et ce qu'elle doit 
enseigner; une telle décision appartient aux autorités scolaires locales 
ou régionales. Nous ne faisons que contribuer par nos moyens techniques 
et financiers 4 rendre la radio-scolaire le plus efficace possible la ou 
ies autorités compétentes désirent l’établir. | 

Toutes les provinces, 4 Vexception des écoles de langue Nerercaiss 
de Québec, ont leur radio-scolaire. Dans ce but, 6,764 écoles recurent 

gratuitement, en 1949-50, des permis pour l’usage d’appareils de récep- 
tion. On estime qu’au cours de cette méme année 430,000 éléves ont 
bénéficié de la radio-scolaire. Naturellement, ceci ne tient pas compte 
d’un nombre encore plus grand d’adultes qui écoutent 4 la maison. 

Les autorités provinciales préparent les cours et paient les manu- 
scrits et ceux qui participent aux programmes. La société Radio-Canada 
se charge de la production des programmes et de leur radiodiffusion 
sur les postes des réseaux. Donc, pour ce qui est de la nature de V’ensei- 
gnement, seules les autorités scolaires locales sont responsables, cette 
catégorie de programmes est diffusée par des réseaux régionaux. Radio- 
Canada émet aussi des programmes scolaires d’intérét national, mais 
les sujets traités et la nature méme des programmes sont sous le 
contréle absolu d’un comité-conseil sur lequel toutes les provinces sont 
représentées; ces programmes sont diffusés par Je réseau ‘Trans-Canada 
qui dessert toutes les provinces. 


Tei, je veux passer une partie de la déclaration qui a trait a eras points 
qui concernent plus strictement les écoles, pour terminer avec la soeaeoe 

de M. Frigon a ce moment-la. Et je continue: | 
La Société s’est toujours déclarée préte a pider tes autarites compé- 
-tentes qui sollicitent son appui pour l’introduction de la radio-scolaire 
dans leurs classes. D’ailleurs, la radio-scolaire existait dans certaines 
_ provinces avant que ne fut fondée la société Radio-Canada, ce qui 
_indique bien que cette Société ne s'est pas imposée dans le domaine 
de VPenseignement; bien au contraire, elle n’a fait que seconder ceux 
| gui ao voir dans la radio une méthode pédagogique moderne efficace. 

* * * 
(Pipe No. 408) 


M. TREMBLAY: Vous savez quil y a eu un sueement du eons privé, 
permettant aux autorités fédérales d’occuper dans le domaine des ondes pour 
des fins d'information. Etant donné que la société Radio-Canada a, en méme 


temps que le domaine de l'information, occupé progressivement celui de la 


 eulture et de P’éducation, est-ce qu’on ne pourrait pas voir 14 la raison de cette 
_yéticence que certaines provinces opposent aux initiatives de Radio-Canada 
en maticre d@éducation? 
: S *  & * : : : : 

M Pedal ac: ‘Non, ce n'est pas exactement cela que j’ai dit. J’ai dit qu’il 

y a eu un jugement du conseil privée permettant aux autorités d’occuper dans — 
le domaine des ondes pour des fins d'information, et j'ai ajouté que, étant 
donné que la société Radio-Canada a, en méme temps, que le domaine de 
Vinformation, occupé progressivement celui de la culture et de l'éducation, 
est-ce qu’on ne pourrait pas voir la la raison de cette réticence qu’ont certaines 
provinces en ‘Tegard des initiatives de Radio-Canada en matiére d’éducation? 


* %& * 
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